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MonoBucrasa «Ieopr OTc»

5Ta 6 kBiTH: 2019 poKy Ha ekciepuMeHTanbHiN cieHi «STAGE_LAB»
BifOyaeTbcs IpeM epa MOHOBUCTaB) 33 MOTMBaMU aBTobiorpadivnmx
cnoragiB «leopr OTc» B OpUTiHaBHIN iHTepIIpeTalil peXxucepa-mocTa-
HOBHIIKA, 3aC/Ty>KeHOTO fiifiya MucTelTB Ykpainu Onekcanjpa binosyba
i conmicra HanionanbHoi onepeTn, aBTopa TekcTy — [Imutpa IllapabypiHa.

Omutpo lapa6bypin: «Hamra BuctaBa — npo oo Jlropuuy, Buaar-
HOTO, JIETeH/IapHOTO ONIepPHOro i ecTpafgHoro cniBaka leopra Kapmosuda
Ortca. He xouy 6arato pos3moBifaty mepes mpeM €polo, CKaXy TilbKM,
IIO0 Y BUCTABi MM BiIKPMEMO HesAKi HeBifloMi CTOPiHKM 3 JIoro He my6/iu-
Horo >XMTTA. [loguBuMoca Ha «iHIIy CTOpOHY Mefasi». 3a3MpHEMO B Te,
10 3BETbCS «PeMeC/IOM apTUCTa», 3rajlaeMo Ti HEOZHO3HAuHi vacy i,
3BMYAITHO, IOTOBOPMMO IIpo KoxaHHs. CboropiHi iM’s cmiBaka Maibke B
3abyTTi. A cBOro yacy BiH mifkopioBas I7auiB He Tinbku CPCP, arne it
ceity. Teopr OTc BO/OMIIB TUM, I1J0 MOKHA Ha3BaTy JylIelo CHiBy. Voro
HEIIOBTOPHMIA, Hi 3 YMM He3piBHAHHMII TeMOp 6apUTOHY JTyHaB Haue i3
camoro cepud i gymi. OKkpiM Toro, i10oro MoxHa Ha3BaTV CMHTETUYHUM
apTUCTOM, aJpKe BiH 3 BEIMKMM YCIIiXOM CIIiBaB OIEpY i omepery, BUKO-
HYBaB eCTpajiHi IIicHi. Y Hamlili BUCTaBi B MOEMY BMKOHAHHIi 3By4YaTM-
MYTb apii 3 omep, Healo/MiTaHChKI MicHi Tolo 3 penepTyapy leopra Orca.
Ha wmiit mornsap, okpim tuny rosnocis, Hac 3 [eoprom Kapnosuuem 06’en-
HY€ JI000B JIO KUTTS Ta JIOAE, [0 «YEPBOHOI0 HUTOYKOIO» IPOJIATAE
Kpi3b Hallly TBOPYiCTb, HAIIOBHIOIYM CepIisA TeIUIOM. BucTaBa moku mo
B IIpOLieci CTBOPEHH, ajle BXXe 3p03yMiJIo, 110 BOHA O6yzie OpUTiHaIbHOIO
i nikaBolo. Mu He CTaBMMO 3HaKiB OKJIMKY YM 3allUTaHHA, IMILIE TPU
KPaIlKy [Is TOTO, 1100 I/IsiIad MiT CaMOCTilTHO IOMUCTATHU Ta BITKPUTU
HOBi CTOPiHKM XUTTS i TBOPYOCTi BUIATHOTO CriBaka». B)

One-man show «Georg Ots»

On the 5th and 6th of April, 2019, STAGE_LAB will give the first
performance of the one-man show based on autobiographical memories
«Georg Ots» in an original interpretation by the stage director, Merited
Master of Arts of Ukraine Oleksandr Bilozum and soloist of the National
Operetta, scripter Dmytro Sharaburin.

Dmytro Sharaburin: «Our play is about the fate of a Man and
outstanding, legendary opera and variety signer Georg Karlovich Ots. I
do not want to speak a lot before the first night, I will only say that in this
performance we will open up some unknown pages of his private life.
We will see the «reverse of the coin», dip into so-called «craftsmanship
of an artist», recollect those controversial times and, certainly, speak
about love. Today, the name of the singer is almost forgotten, but in due
time, he conquered listeners not only in the USSR but all over the world.
Georg Ots possessed something that may be called the soul of signing.
His inimitable, incomparable baritone sounded as if from the depth of
his heart and soul. Furthermore, he may be called a synthetic artist, since
he performed opera and operetta parts, sang pops with equally great
success. In our play, I will sing operatic arias, Neapolitan songs, etc. from
the repertoire of Georg Ots. In my opinion, apart from the voice quality,
we share with Georg Karlovich the love for life and people permeating
our creation, filling the hearts with joy. The play is in the making now
but it is already clear that it will be distinctive and interesting. We do
not put exclamation or question marks, just three dots, for the viewers to
be able to figure out and open new pages of the life and creation of that
outstanding singer on their own».(®)

Conicm Hauionanvnoi onepemu Yxpainu
Amumpo Ilapa6ypin

3acnymenuii 0igu mucmeuyme Yxpainu
Onexcanop bino3y6
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Hegonura ginixanka kaBu

bormana CTpyTHMHCBKOro

Onexcanop Kpasuenxo

«I maro mo pobuTn B Ykpaini»

-B gutuHCTBI A 1I06UB, BUbiranumn
Ha OKOJIMIIIO Ce/la, JUBUTUCA Ha TOPU
i mpiatu. Tam, 3a romry6umu Kapmara-
MU, 6ym/[ HEeBiJOMICTb, TAEMHUI[SI Ta
Ka3KOBi, BENIMKi Ha 3piCT NIOAM 3 4y-
OepHaLbKVMU TPAJULiIAMUI.

Borpan BigcraBuB Qini>kaHKy:

-IIi o6pasu cympoBomKyBamN
MeHe i 6ynmm reposmu mnepmioi dan-
TAaCTUYHOI BMUCTAaBM, AKa iCHyBaja B
Moit yaBi. /Ironu 3mitanm, KpyTuamcs
B HeOi, 3iIITOBXyBaMMCA i 3HUKAMM Y
Oe3BicTi fganexo 3a ropamu. S Bipus
M, XOTiB 3yCTpi4aTucs, IparHyB [o-
TOPKHYTHUCA JI0 IXHBOTO TAEMHNYOTO
OyTTs. MeHe Tak TATHY/IO 3a ropu,
B IACAMBY KpaiHy [AUTAYUX Mpili!
A BXe Tofi 3HAB, IO KOMM BUPOCTY,
TO 3pOOMI0 UBOBIDKHO-(AHTACTUY-
HUIL, X04a 6 Ha IIEBHUI 4ac, COHAY-
HUII TIPOEKT, AKUil Oyfie IPUHOCUTH

macTA. S He 3HaB, B AKiil ranmysi ne
Oyne, ane BipuB, 10 Ije 000B’A3KOBO
cra"etbcsa. Komu Bnepre, me mxo-
JIIpeM, II0iXaB 3a KOPJOH, TO XO[UB
IO My3€iB, IVBUBCA Ha JIIOfEN, IXHIi
YCTpiii XKUTTA. | IIyKaB Ty KasKy 3 iu-
TMHCTBA, AKY 000B’A3KOBO XOTiB BTi-
JINTU B XKUTTH CaMe B YKpaiHi.

3 >KaHpOM OIlepeTy BIleplle 3y-
cTpiBca B byxapecTtcbkomy Hamio-
HajJIbHOMY TeaTpi omepeTu i 3axo-
IMBCA il Kpacolo, BifuyyB TOI Hell-
MOBipHMit, (aHTacTM4HUI i Kas-
KOBUII CTaH, KNI CTOBiICOTKOBO
CriBmajgaB i3 MOIMM AUTSUYUMU
MpisiMM Ta Bpa)KeHHAMMI.

borman crucnys pykm. Bin-
4YyBa/loCs, 10 BiH He X04Ye Io-
Boputu. OpHak, HaOpaBIIN
IOBITpA 1 pilllyye BUAMXHYB-
1IY, IIPOJIOBXXMB:

-Ilepma BucraBa, AKy IIO-
6aunB B KuiBcbkomy Tearpi

IIpooosxenns. [louamox Ne4(18), Ne6 (20),
Ne7 (21), Nel (23), Ne3 (25), 2018; Ne6 (28), 2019

«Unfinished cup of coffee of

Bohdan Strutynskyi»

Oleksandr Kravchenko

«I have things to do in Ukraine»

-Once, in my childhood, I loved to
run out to the edge of the village, to
look at the mountains and to dream.
There, behind the blue Carpathians,
lay suspense and mystery with fabu-
lous big-grown people with bizarre
traditions.

Bohdan put aside the cup and
shook his head:

-It was like the first fantastic per-
formance in my brain. Those people
flew above me, spun in the sky, col-
lided and slipped into obscurity far
behind the mountains. I trusted them,
I wanted to meet them, to touch, to
come in contact with their mysterious
life. T felt drawn behind the moun-
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tains, to the happy land of my childish
dreams! I already knew that when I
grow big, I will undoubtedly produce
a strikingly fantastic, full of sun, at
least for a while, live project for all that
will make people happy. I didn’t know
the domain where it would take place
but was sure that this would happen.
When I, yet a schoolboy, for the first
time travelled abroad, I went to muse-
ums, looked at people, their ways and
customs, and I searched for the fairy
tale of my childhood, which I was so
eager to implement into life here in
Ukraine.

I encountered the genre of oper-
etta for the first time at the Bucharest
National Theatre of Operetta and ad-
mired its beauty, felt something un-
believably fantastic and fairy, 100%
meeting my childish dreams and im-
pressions.

Continued. For the beginning, see No.4 (18),
No.6 (20), No.7 (21), No.1 (23), No. 3 (25), 2018

Bohdan tightened his hands. It
looked like he wanted to speak more,
but the memories were painful for
him. Still, he pumped air into his lungs
and continued, after a resolute breath:

~The first play I say in the Kyiv
Theatre of Operetta (I won't mention
it by name) turned out to be a down-
er. It was sort of a false theatre, a sar-
doodledom with cardboard actors and
unpleasant outputs. It was not a fairy
tale or an artifice but a primitive, very
cheap farce.

Bohdan took thought...

~Irealised that it was not right — the
style, manner, acting, direction, light-
ing, sound, settings must be changed.

-Sorry, Bohdan, but who may be
seen as a model? From whom to learn?
Where? What theatre do you consider
to be better, more worthy, interesting
and honest?
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oneperu (He 6yny ii Ha3uBaTnM), Crpa-
BMJIa Ha MeHe THiTIoue Bpa’KeHH:.
Ile 6yB sKuiich QanblMBuUl TeaTp 3
Ha/[yMaHUM CIOOKETOM, XOJyIbHUMM
aKTOpaMy, HEIIPMEMHUMY BYCHOBKa-
mu. Ie Oyma He Kaska 4M BUTajKa, a
IpUMITUBHMIL, flenieBuit dapc.
borpman samucnnBcs:

-4 posymiB, IO TaK He MOJXXHa:
Tpeba MIHATH CTWIICTUKY, aKTOPCHKY
IPY, PeXXUCYPY, OCBITIIeHHA, 3BYK, fie-
Kopauii.

-IIpo6ay, BormaHe, a KOro Mox-
Ha BBaXaTy NpuKiIagomM?! B koro
Buntuca? [e? fAxmit TeaTp BBaXKael
KpalllM, JOCTOMHININM, LiKaBimmm,
MIPaBAUBIIINM?

borgan moxuras rojosow i mpo-
TOBXXMIB:

-BiguyBaB, mo Tpeba uIyKatu
iHIIy eCTeTHKY, TapMOHII0, KyIbTYpY.
I 1 moixas 0 TeaTpiB iHIIMX KpaiH B
HOIIYKaX HOBOTO OadyeHHs Ta peai-
3ariii B MucrenTBi. ChOrofHi BUSiINB
6u nBa TeaTpu: BigeHcbKy omnepy i by-
JAIleIUITCbKUII TeaTp omepeTu. Bus-
Yarouyy iXHi BMUCTaBM, 3ilITOBXHYBCS
3 YeproBoI0 IPOOIEMOI0: TBOPUMIL HO-
TeHLian B YKpaiHi CWIbHIIINIA, MillHi-
LI, 3 OCh TEXHIYHA CTOPOHA HAa/I3BU-
JaifHO cimabka. Sl BAuBIABCA B OyKiIe-

TY, IPOrPaMKM BMCTaB 3apyODKHUX
TeaTpiB, a TaM... He cmiiics1, 60 e
HaJ3BM4aiiHO BaxwmBo! B Oykie-
Tax Ha JIBi CTOPiHKM — CIUCOK CIIOH-
copiB! Tam - pepxaBHMII Hipxip mo
($OpMyBaHHA eCTETMKM, CTBOPEHH:A
HOBOI MIIJHOI KyIbTypU — KYIbTYpU
mozeit i s moogeii. Tam — crioHcopm
JAIOTh KOWITK i Ha LI0 CyMy He ILIa-
TATH MOJATKN. [M BUTiHO omOMara-
T Tearpy. bisHec - 1e, mepur 3a Bce,
pexnama. A TeaTp - lie HaI3BUYaiiHa
pexnama! S B3gB craTyT ofHOro i3
MOJIbCBKMX TeaTpiB, HMHI IepeKia-
JAI0 i X04y 3alpoBafiuTH B YKpaiHi
Te, 110 Ma€ NPMHECTH BelINYe3HY KO-
pUCTD. 3a3MPHYBIIM 3a KY/IiCK iHIIMX
TeaTpiB €Bpomny, BUBYMBIIN IOCBi], Te-
arpiB Anrnii, @panuii, Itanii, ABcTpii,
Icmanii, HiMequnHy 3po3ymiB, o Mu
He MOXXEMO >XUTU CTapUMU pafisH-
CbKMMM 3aKoHamy Tearpy. IlorpibHa
HOBa 3aKOHOJjaBYa ITaTGopMa, TOMy
IO MpaLoBaTy fAK paHille — cMilm-
T DIAfada. HanionanbHa omepera
HIHI — Il TeaTp IOWIYKiB i peanisa-
Lii, MMPOKOI BUKOHABCHKOI NATPU.
CporofHi s 3ampolyo pexucepis 3
iHIIMX TeaTpiB i KpaiH. Y IMX KPOKax —
BeIMYe3HNUI TOCBIf i 3MiHa ¢popmarty.
Mu - nentp €ppomnnu i bymzemo 3azia-

BaT) TEMII i HANIpAMOK MUCTELITBA i
KynbTypu. CbOrofjHi B HaIoMy Tearpi
VIOYTh OIEpHi, JpaMaTM4Hi, 6aseTHi,
My3uuHi BucTaBu. CborofHi Mu Bese-
MO Ha racTpoJii Hallle HoBe 6adyeHHS i
HaM aIlJIOfYI0Tb, 3a3[PATh, IepeiiMa-
10Tb 10cBif. CbOrofjHi aKTOpM HaIlo-
TO TeaTpy HACTiIbKM yHiBepCasbHi y
CBOIl BUKOHABCBKill MaiICTepHOCTI,
10 MOXXYTb BMKOHYBaTU HaJiCK/IaJ-
Hillli poJIi Kpallloro CBiTOBOTO pemnep-
Tyapy. Cporopui Hami nibpero, wecu,
ClieHapil IepeKIalaloThCs Ha YKpaiH-
CbKY MOBY JIMIIE 3 MOBY OPUTiHa/Ib-
HMX TEKCTiB.

B borpmana BXe mananu odi, oro
TeMIlIepaMeHTHa pO3MOBa IifHiManTa
BCe mypiri i rnbur npobnemn.

-borgane, Moe ocTaHHE MUTAHHA:
«4n He X0Ti/I0CA 6 MpaLIOBAaTH B AKO-
MYCb 3 TeaTpiB 3apyOLKKA?»

Borpan cpuitHAB 1ie, IK 00pasy:

-Hi! Tinpku cniBnpaniosarn! Maro
0 pobutu TyT, B YkpaiHi i Moe TBOp-
ye xpefo «Vtu Tinbku Bmepen!» Mu
NOBMHHI MiJHATUCA CBOIM TeaTpoM,
KYJIBTYPOIO, CBiZJOMICTIO i caMOBifia-
4elo /10 PiBHs HalKpaluXx TeaTpis €b-
pomn. I 116 HOpMabHO, IO ChOTOJHI
MmyTb o Hac. Mu - ykpainui! Cuib-
Ha, BUCOKA Ky/IbTypHa Hawis! (B

Bohdan shook his head and said:

—I realised that one should look for
different aesthetics, a different harmo-
ny, a different culture. I was aware that
alot must be changed in the theatre. So
I went to other theatres in other coun-
tries in search of different feelings and
fulfilment in art. Now, I wish to point
out two theatres: the Vienna Opera
House and the Budapest Theatre of
Operetta. I studied the performances
of those theatres and encountered a
new problem: the creative potential in
Ukraine was stronger, more powerful,
while the technical aspect was very
poor. I scanned booklets, programmes
of foreign theatres, and saw there...
Don't you laugh, because this is very
important! There is a list of sponsors
on two pages in the booklet! They have
a statesmanlike approach to building
aesthetics and creation of a new pow-
erful culture - the culture of the peo-
ple and for the people. There, sponsors
give money and do not pay taxes on
that money. They make profit, helping

theatres. Business is primarily based
on advertising, and theatre is a very
good advertising. I took the statute of
one of the Polish theatre, I am trans-
lating it now and want to implement
in Ukraine what can be of great use.
Having touched and looked behind
the scenes of other European theatres,
having studied the experience of thea-
tres of England, France, Italy, Austria,
Spain, Germany, I understood that
we could not live with the old Soviet
laws of theatre. A new legislative plat-
form was needed, because working
the way we did previously meant to
make the viewers laugh. Now, the Na-
tional Operetta is a theatre of search
and fulfilment, a theatre of a broad
acting palette. Now, I invite directors
from other theatres and other coun-
tries. These steps give the huge expe-
rience and the change of the format.
We are in Europe, we are the centre of
Europe, and we will set the pace and
trend of art and culture. Nowadays
our theatre gives opera, drama, ballet,

musical performances. Nowadays we
tour with out new vision, and we are
applauded, envied, our experience is
adopted. Nowadays, the actors of our
theatre are so universal in their acting
mastery that they can play the most
sophisticated roles of the world’s rep-
ertoire. Nowadays our librettos, plays,
scenarios are translated into Ukraini-
an only from the source language.

Bohdan’s eyes were burning, his
passionate talk touched ever wider
and deeper matters.

-Bohdan, my last question:
«Wouldn't you like to work at some
foreign theatre?»

Bohdan took this as an insult:

-No! Only cooperation! I have
things to do here, in Ukraine, and my
artistic creed is «To go only forward!»
We should raise our theatre, culture,
conscience and dedication to the lev-
el of the best European theatres. And
this is normal. It's normal that today,
they come to us. We are Ukrainians, a
strong and highly cultured nation! ®
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IIpem’epa pok-omepn
«bina BopoHna»

Kamepuna Mopo3oea

22 rta 23 mororo 2019 poky Ha Benukiit cueni Hamio-
HaJIbHOI OIlepeTy YKpaiHM 3 aHIIIaroM Bifj0ynacs npem’e-
pa pok-onepu «bima Bopona». Mysu4HmMiI TBip YKpaiH-
CbKUX aBTOPIB, komnosuTopa lennapis TaTapyenka Ta mo-
era IOpisa Pubunucekoro npo JKanHy n’Apk, HanmcaHuit
Hano4atky 90-X poKiB MUHY/IOTO CTOpi44s, CbOTO/IHI Ha-
6yBae ocob6mmBoi akryanpHoCTi. Criektakib HanionampHol
onepeTy YKpaiHW, 3a BUCIOBOM XYHO)KHbBOTO KepiBHMKA
Tearpy bormana CTpyTHMHCBKOTO, € «IIOTY>KHUM 3aK/IMKOM
mo mupy». Komnosurop Iennapiit Tatapuenko, skuit pa-
30M i3 aBTOpOM mibpero IOpiem Pubunncpkum 6yB mpu-
CYTHIM Ha IIepIIOMY IIpeM €pHOMY IIOKa3i, MifKpecnus,
IO caMe Y BUMKOHaHHI apTuctiB HanionanbHol onepern,
POK-OIIepa CTajla MaKCMMaIbHO HabMMKEHOI0 IO IIepPBUH-
HOT0, aBTOPCBKOT'O 3a/IyMy.

Pexxucep-nocranosauk Makcum [onenko

banermeiicrep-nocranoBauK Makcum bynrakos

Hupurent-nocranosuuk Cepriit Hectepyk

Xyno>XKHMK-TTOCTaHOBHYUK Bonmopumup KoBanbuyk

XypmoxxHuk 1o koctiomax Onena JleBdeHKo § )
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First night of rock opera
«White Crow»

Kateryna Morozova

On the 22nd and 23rd of February, 2019, the main stage
of the National Operetta of Ukraine saw the hull house
at the first night of the Ukrainian rock opera «The White
Crow». The musical by Ukrainian authors, composer Gen-
nadiy Tatarchenko and poet Yuriy Rybchynskyi, about Joan
of Arc written in late 1990s seems especially topical today.
According to the Theatre’s Art Director Bohdan Strutyn-
skyi, this play of the National Operetta of Ukraine carries
«a strong appeal for peace». Composer Gennadiy Tatarch-
enko, who was present at the first, premiere performance
together with the librettist Yuriy Rybchynskyi, stressed that
the rock opera performed by actors of the National Oper-
etta became especially close to the original concept of the
authors.

Stage director Maksym Holenko

Choreographer Mfksym Bulhakov

Conductor Serhiy Nesteruk

Scene designer Volodymyr Kovalchuk

Costume designer Olena Levchenko (®)

Cuena 3 6ucmasu Kapn - 3acnyncenuii apmucm Yxpainu Apcen Kyp6anos

Tunorpadis Codia-A

Bucoka sikicTb 3a po3yMHY LiHY

sofia-a@ukr.net
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«I'padpuna Mapina»

11 nucromaga 2016 poky B Hami-
OHaJIbHIlI onepeTi YKpainu BifgOynacs
npem’epa BuctaBu «Ipaduus Mapi-
na» Impe KanmbMmaHa, AKy BBaXKarTb
«CaMOI0 YTOPCHKOIO» OIepeTO0 KOM-
nosuropa. «Ipapuns Mapia» — ogHa
3 KpaluX OIl€PeT HEOBiJEHCKOro IIe-
piony icropii >xanpy. Impe Kanbman
HAIIOBHUB TBip JVBOBVDKHMMM METIO-
JifAMM 4Yappaily, HapOfHi yropcoki i
LUTaHCbKi MOTMBM (PaHTACTUYHO Biff-
TBOPIOIOTh KOTIOPUT NepcoHaxiB. 110
OIlepeTy iHOMi Ha3UBAIOTh «YTOPCHKOIO
parcopiero». «3arajkosa, CIIOBHEHA
immpecioniamoMm, danrasiitna «Ipa-
¢unsa Mapina», MOX/INBO, HabinbIe
3a BCi iHIII TBOpM KOMIIO3UTOpA J0-
[IOMara€ 3pO3yMiTI CaMOI'O aBTOpa»,
— CKa3aB IeHepa/IbHMIL JUPEKTOP-XY-
OOXHIiNN  KepiBHMK HanionanbHoi
OIlepeTy, HAPOJHUI apTUCT YKpaiHu
borgan CrpyruHcbkuii. [JMBOBIDKHY
Mys3uky KanbmaHa noeTnyHo oxapax-
TE€pPU3YBaB [MPUTECHT-IIOCTAHOBHMK
HapopHuit aptuct Ykpainm CssaTocC-
naB JINTBUHEHKO, SKMUIT CIelia/IbHO
s Operetta News po3nosis mpo Te,
AK CTBOPIOBA/IaCs BUCTABA.

«fI sakoxanuit B «[padpunio Ma-
pinry» 38 TOro 4yacy, AAK IPUIIIIOB B Te-
aTp omepetu. B manexomy 1983 poni
i3 pexucepoM-IOCTAaHOBHUKOM, Ha-
ponHMM apTucToM YKpainm CeprieM
CMissHOM MM 3[ilicHUIM Tepuly Io-
craHoBKy. He sHaro 4domy, ane «Ipa-

¢buns Mapiua» migkopmaa Moe cep-
e i me Oyno mopibHUM [0 MepuIoro
koxaHH:. Onepera IIpUBepTaE yBary,
IepII 3a BCe, 6araTCTBOM MY3MYHOTO
Marepiany. ®@inan nepmioro i gpyroro
aKkTiB cuMQoHi30BaHi, MAIOTb My314-
HO-JpaMaTUYHUIT PO3BUTOK. My3uKa
«Ipapuni Mapinu» pyxe Menopii-
Ha i 3po3yMisna KOXXHOMY IAgaqy. Y
nocTa”oBli omepetu 2016 poky i3
PeXMcepoM-IIOCTAHOBHMKOM Hapo[-
HUM apTuUCTOM YKpainu bormanom
CrpyTuHCcbkuM Oyna 36epexxeHoo
BCsA My3M4Ha «kaHBa» Impe Kanbma-
Ha i fofanmucs gesaKi My3su4Hi HOMepH,
AKMX He Oy/l0 B IOIepefHill mocra-
HoBLi. JIibpeTo 6ymo cyrTeBo 06po-
6reHe SIHOIO [BaHUIIBKOIO i My3WYHNI
TBip 30araTMBCs HOTKaMMU Cy4acHOC-
Ti. 30KpeMa, Lle CTOCYETbCS 06pasy
Taccino, siknit gae 6araro perik, 1o
MEepPeryKylTbCcs i3 CbOTOJEHHAM.
Hesaxum, takum Ak cygnep IlTiou-
ka, b. CrpyTuHCcbKMiT faB cBOOORY
iMmposisauii, 1o cyTTEBO 36araTmIO
BIICTABY i Ile Of06a€ThCA IIAfAYaM.
OxpeMo xoueTbcs BiIMITUTU aKTOp-
CbKUI CK/IaJ| — 1€ YY/OBi, Ha/I3BMYaii-
HO Ta/JIAHOBUTI apTUCTU-BOKAJIiCTU
Hamoro Tearpy: C. ABgees i 1. Jle-
BeHellb B 06pasi Taccino, B. Tyrmic
i C. IIpuitmak B 06pasi rpaduni Ma-
piny, A. Kyp6anos i [I. lllapabypiu B
o6pasi 3ymana, I. Iperopuaxk-Oppun-
cpka i O. @enopenko B obpasi Jlisu.
He mo>xHa He 3rajfiaTu IpeKpaCHO I0-
CTaBJIeHI TaHIIOBAJIbHI HOMEpU, Haj,
AKVIMM TIpaIioBaB OajeTMericTep-Io-

Hapoonuii apmucm Ykpainu
Ceamocnae JTumeunenxo

craHoBHMK B. IIpokomeHko i Akomy
BJIAJIOCS 3JIMICHUTH BCe MOXJINMBeE i
HeMOX/MBe. Takox Xouy BigMiTUTHU
pobory konueprtmeiicrepa O. Oma-
HACEHKO, fKa JOKJIaja JO CTBOPEHHA
BJMCTaBM YMMAJIO 3yCUIb i JOCBIfYy.
Bca mocTtanoBYa rpyma IpanpoBaja
HAaTXHEHHO i caMOBifnaHo, a1 MOKa-
3aTV TOV BUCOKUII piBeHb, Ha AKOMY
3HaXO[UTbCS CbOTOAHI Haml Teatp. A
51 0COOUCTO, AKILO TaKa HAroja BUIIa-
fie e, OyAy IMACIMBMM Bif MOXJIN-
BOCTI 1Ile pa3 JOTOPKHYTHCA IO CBiTY
IIpeKpacHoi My3UKH 3 omepetu Impe
Kanpmana «[pa¢mus Mapina».'®)

IIpem’epruii nokas onepemu I. Kanvmana «Ipaguns Mapiva» 11 nucmonada 2016 poxy. Ha cyeni: Lluzanxa — 3acnyxcena
apmucmxa Ypainu Ipuna Becnanosa-Ilpumax, /liza — 3acnyscena apmucmxa Yxpainu Ianuna Ipezopuax-Oopuncora, 3ynan —
3acnyscenuil apmucmk Yepainu Apcen Kyp6anos, 6anemmeticmep-nocmanoéHux — 3acnyscenuii apmucm Yxpainu Baoum IIpoxo-
nenxo, Taccino Epoedi — 3acnyscenuii apmucm Yipainu Izop /leeerneup, xopmeticmep-nocmanosHux — 3acysiceHui 0isy Mmucmeyme
Yipainu Izop Apowenxo, Lleyunis — napoona apmucmxa Yxpainu Ipuna /lanina, Mapiua — Banepis Tynic, Mixaii — napooHuii
apmucm Ykpainu Banenmun Poxckos, OupuzeHm-nocmanosHux — Hapoonuii apmucm Ykpainu Cesamocnas /lumeunenxo

10



N 7 (29). Bepesenb 2019 p.

Anwnaz

«Countess Maritza»

On the 11th of November, 2016,
the National Operetta of Ukraine pre-
miered «Countess Maritza» by Imre
Kalmaén, considered «the most Hun-
garian» operetta of that composer.
«Countess Maritza» is one of the best
operettas of the neo-Viennese peri-
od in the history of the genre. Imre
Kalman saturated this piece with fan-
cy melodies of csardas, Hungarian
and Gypsy folk motives fancifully re-
lay the colours of the characters. This
operetta is sometimes referred to as
the «Hungarian rhapsody». «Myste-
rious, full of impressionism, fantastic
«Countess Maritza» may help under-
stand the author himself better than
any other piece by that composer», -
said Director General and Art Direc-
tor of the National Operetta, People’s
Artist of Ukraine Bohdan Strutynskyi.
Kalman's wonderful music was poeti-
cally described by the stage conductor,
People’s Artist of Ukraine Sviatoslav
Lytvynenko, who exclusively told The
Operetta News how that performance
had been created.

«I fell in love with «Countess Mar-
itza» as soon as I came to the The-
atre of Operetta. In the distant year
of 1983 the stage director, Peoples
Artist of Ukraine Serhiy Smiyan and
me performed its first staging. I don't
know why, but «Countess Maritza»
conquered my heart. It was like the
first love. The operetta stands out for
its rich musical material, in the first
place. The finales of the first and acts
are symphonised, they relay musical
and dramatic development. The mu-
sic of «Countess Maritza» is very me-

Topropo-nmpomMuciIoBa nanara;

rotens «JJHinpo»; rorens «bpaTtncnasar; rorens «Kuisy;
rorend «Xpemarnk»; 0yTuk-rorens «Opera»

Mepeska pecropaHiB «Carte BLANCHE»:

pecropaH «KoHkoppy», pecropan «Marokana», pecropan «KypeHi»,
pecropan «TOUCH CAFE», pecropan «Va BENE bistro».

Mepeska pecropaHiB «Ko3upHa kapTa»:

Bakkara Art-Hotel, Amber, «Ipanp ITiano Kade», «PetruS-p»,
«Yopue ITopocs», Spotykach, «Kas6ek», «KapaBan»,

IIpem’epnuii noxas onepemu I. Kanomana «Ipagduns Mapiua» 11 nucmonada
2016 poky. Ha cueni: xopmeticmep-nocmaHno8Hux — 3acuyxceruti 0issy Mucmeyme
Yipainu Izop Apowenko, OupuzeHm-nocmano8Hux — HaApooHuil apmucm Yxpainu
Ceamocnas /Tumsunenxo, 6anemmeiicmep-nocmanosHUK — 3acyxenHuii apmucm

Yxpainu Baoum IIpoxonenixo

lodic and comprehensible for every
spectator. The staging of this operetta
in 2016 by the stage director, People’s
Artist of Ukraine Bohdan Strutynskyi
preserved all the musical «palette» of
Imre Kalman and added some musical
pieces absent from the previous stag-
ing. The libretto was substantially re-
worked by Yana Ivanytska, so that the
musical was enriched with notes of
modern times. This is especially true
for the part of Tassilo, who produc-
es many sayings that find an echo in
the present day. Some, like prompter
Ptiitschka, obtained the freedom of
improvisation from Bohdan Strutyn-
skyi, which substantially enriched the
play, accentuated and emphasised di-
alogues with the main characters, to
the viewers’ liking. I would like to spe-
cifically mention the cast - the beauti-

«Operetta News» po3nmoBCIOIKY€EThCA:

tul, extremely talented actors and vo-
calists of our theatre: S. Avdeyev and
I. Levenets as Tassilo, V. Tulis and S.
Pryimak as Countess Maritza, A. Kur-
banov and D. Sharaburin as Zsupan,
H. Hrehorchak-Odrynska and O. Fe-
dorenko as Lisa. One cannot but men-
tion the perfectly staged dance turns,
produced by ballet master V. Proko-
penko who managed to go above and
beyond. I would also like to notice the
work of concertmaster O. Opanasen-
ko, who contributed a great deal of her
efforts and experience to this play. All
the staging team worked inspiredly
and selflessly to show the high level
reached by our theatre. And if I have
such a opportunity again, I personally
will be happy to touch the world of the
beautiful music of Imre Kdlman’s oper-
etta «Countess Maritza» once more.@

«HoH-Cromn», «Tio6eTeiika Ha TapaciBcpKii», «XiHKami».

MinicrepcTBO KynbTypy YKpainu, [lemapTaMeHT KynbTypu

KuiBcbkoi Michkoi iep>kaBHOI afMiHicTpanii,
MyHinumnanbHi My3sei Kuesa, My3eiiHO-BICTaBKOBMII IIEHTP

«Mys3eii icropii micta Kuepa»
BucraBkosi 3amn HamionanbHOI cliiky Xygo>KHUKIB YKpainu,

VYnpasninHs TypusMy Ta IpOMOILiii,

Tanepes «Murenpb»

KuiBcpkuit HallioHaTbHMI YHiBepCUTET KYIbTYPH i MICTENTB,

Operetta News. Indopmaniitno-pexiamue Buganisa HanionansHoi onepetn Ykpainn

Appeca: 03150, m. Knis, Byn. Benuka
BacunpkiBcbka, 53/3.

Tern. pemakuii: 044-287-74-84;
e-mail: operettanews@ukr.net

Opyx: «Codis-A»

TonmoBa pegakniiinoi pagu: XyJ0oKHili KepiBHMK TeaTpy,
HapopHuii apTuct Ykpainu borman CTpyTHMHCbKMIT
TomoBHmit pegakTop: Hatania Cyxomit

Maker, pusaitn: Appiit bygank

Iepexnan: Anpsiac-IIpodi

®oto: AHaToniit Pegopiuis
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KynbrypHa
TUIJIOMAaTis

Kamepuna Mopo3soea

15 6epesnsa 2019 poky y MiHcbky
Bii0y/macsi 3HaKOBa [yIs YKPAIHCHKOTO
MY3UYHOTO TeaTpy nofid. lenepanb-
HUII JUPEKTOP-XYJOXKHIN KepiBHMK
KuiBcbkoro  HaIlioHaJIbHOrO  aKa-
IeMidHOTO TeaTpy omnepeTu borgan
CTpyTUHCHKMII i TeHepaJbHMII M-
pexTop HanioHanbHOro akagemiuHo-
ro Bonbioro Tearpy omnepu i 6amety
Pecniy6nikn  Binmopycs Bonopgumup
Ipupromixko mignucanu MemopaH-
AYM IIPO B3aEMOBUTIZHY CIiBIIPAILIO,
CIpUAHHA e(QeKTMBHOMY pPO3BUTKY
Ta 3MIITHEHHIO JIPYXXHiX 3B’A3KiB MK
TeaTpaMI.

«Cporogui migmmcanmit  Memo-
paHAyM, AKMII BigKpMBa€ IIMPOKi
MOXXJIMBOCTI /ISt 06MiHy JIIOCBiIOM
MK HallMMIU KOJEKTMBAMM, CTBO-
PEHHA LiKaBUX CIIJIBHMX NPOEKTIB i
TBOPYOTO PO3BUTKY. Mu criBnpario-
€Mo 3 TeaTpamy JIuTBM, YropuuHu,
ITonbwyi i e 3aBXAU NPUHOCUTD XO-
poummit pe3ynbraT, — 3a3Ha4uB bor-
man CrpyTuHCbKuUi, — HanjionanpHa
omepera YKpalHM € OpraHisaTopoM
Be/IMKIX MDKHapOgHMX (ecTUBasIiB:
«Carpathian Space» ta «O-®ect». Mu
Oynmemo papi 6aunty aptucris Bosb-
moro tearpy binopyci Ha dpecTnBanb-
HIIX CljeHax». (1)

Tenepanvruii oupexmop-xyooxcniii kepienux Kuiecvxozo nayionanvnozo
akxademiunozo meampy onepemu bozoan Cmpymuncoxuii i 2eHepanvruii oupexmop
Hauionanvtozo axkademiunozo bBonvuiozo meampy onepu i 6anemy
Pecny6nixu Binopycv Bonooumup Ipudtowxo

Cultural diplomacy

Kateryna Morozova

On March 15,2019, amilestone event
for the Ukrainian musical theatre took
place in Minsk. The Director General
and Art Director of the Kyiv National
Academic Theatre of Operetta Bohdan
Strutynskyi and the Director General of
the National Academic Bolshoi Opera
and Ballet Theatre of the Republic of
Belarus Uladzimir Hrydziushka signed
a Memorandum of mutually advanta-
geous cooperation, promotion of ef-
fective development and strengthening

friendly relations between the theatres.
«Today, [we] signed a Memoran-
dum that offers broad opportunities for
exchange of experience between our
companies, creation of interesting joint
projects and creative development. We
cooperate with Lithuanian, Hungarian,
Polish theatres, and this always brings
good results, — said Bohdan Strutynskyi,
- the National Operetta of Ukraine is the
promoter of big international festivals:
«Carpathian Space» and «O-Fest». We'll
be glad to see actors from the Bolshoi
Theatre of Belarus on festival stages».(®)

Hiuy y Tearpi

19 6epesns 2019 poky Binbynacs OesnperieieHT-
Ha TeaTpaJibHa IOJisA — BUCTaBa-nipoMeHap «Hiq y
tearpi. TaemHMIi omepeTn». 3aragkoBa MOJOPOX
HIYHMM T€aTpOM PO3II0OYajacs TOMI, KOMNU 3racjo
CBIT/IO i CTMXHYB IIyM oBamiii. amadi oTpumanm
MO>X/IMBICTb IIOTPANIMTH 334 JIAIITYHKM CLEHIYHOTO
IIPOCTOPY, MEPEXNUTH 3aXOIJII0IYi TBOPYI KO/i3ii,

CTaTM YaCTUHOIO 0COO/MMBOI icTOpii. (B)

A Night at the Theatre

On the 19th of March, 2019, an unprecedented
theatrical event - the promenade performance «A
night at the Theatre. Secrets of Operetta» — took
place. The mysterious voyage of the night theatre
began, when the lights were out, and the storm of
applause calmed down. Spectators were given the
opportunity to go behind the stage, to live through

breathtaking creative collisions, and to become a

part of a special story. (@)
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Cuena 3 eucmaeu V. Illmpayca «/lemioua muma». Oproscoxuii - Hapodnuii apmucm Yipainu Cepeiii Bondapenxo,
Adenv - 3acnyxwena apmucmxa Yxpainu Ipuna becnanosa-Ilpumax, Ienpix - 3acnyscenuii apmucm Yipainu Cepeiii A0ce6

@W %WM[ m:/
AV

ART VIVACE

JEWELRY

eyn. Xpewamux 1/2,
Kuis, Yxpaina, 02000
067 209 3315
www.artvivace.com
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Penep y ap Operetta News / «Onepera Horo3». Illomicsiune inpopmariiiiHe BUTaHHS

IllanoBHi ynTayi!
HAIIIOHAJIBHA OIIEPETA 3aBxau on-line.
Bci HOBITHU OIIEPETU
Ha Hawii cropinni B FB - «KuiBcbkuii TeaTp onmeperuly,
B pecypci Instagram - operetta_ukraine,
Ha KaHaji You Tube - youtube.com
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